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REMARKS
Jun-Jieh WANG | Director, Taipei Fine Arts Museum
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Section |

11:30-11:50

INTRODUCTION

Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary Arts,
Taipei National University of the Arts; Director, KAMoFA

Methodology and the Times

Moderator: Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary
Arts, Taipei National University of the Arts; Director, KAMoFA

KEYNOTE SPEECH

Waves and Echoes: A Process of Re-contemporarization in
Chinese Art Circa 1987 Revisited

Speakers:

LIU Ding | Artist; Curator

Carol Yinghua LU | Art Historian; Director, Beijing Inside-Out Art Museum

*As Liu and Lu are unable to travel and present in person, a pre-recorded video lecture will be
played on the day of the forum with simultaneous interpretation in Mandarin and English provided.

11:50-13:00
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The Specialization and Transdisciplinarity of Modernity
Moderator: Jun-Jieh WANG | Director, Taipei Fine Arts Museum
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Art Under the Shadow of the Geo-strategy:

On the Art Scene of the Eighties in Taiwan

Speaker: Chi-Ming LIN | Distinguished Professor of the Department of Arts and Design

and the Program Director of MA in Critical and Curatorial Studies of Contemporary Art,
National Taipei University of Education

13:45-15:00

PANEL DISCUSSION

Panelists:

Edmond WONG | Film Critic; Associate Professor, School of Theatre Arts, Taipei National
University of the Arts

Chen-Hsiang LIU | Photographer; Adjunct Associate Professor, Department of Theatre
Design & Technology, Taipei National University of the Arts

YAO Jui-Chung | Artist; Adjunct Associate Professor, Department of Fine Arts, National
Taiwan Normal University

15:00-15:25

BREAK

15:25-15:30

Section Il

INTRODUCTION

Art Collective and Comrmunal Becoming

Moderator: Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary
Arts, Taipei National University of the Arts; Director, KAMoFA

15:30-16:00 KEYNOTE SPEECH
Collectivism and Politics: Interdisciplinarity,
Contexts and ruangrupa in Southeast Asia from the 1970s
Speaker: SENG Yu Jin | Senior Curator and Deputy Director (Curatorial and Research),
National Gallery Singapore

16:00-17:15 PANEL DISCUSSION

Panelists:

LI Ang | Writer

Chih-Fu YANG | Artist; Art Critic

SING Song-Yong | Professor, Department of Filmmaking, and the Graduate Institute
of Trans-disciplinary Arts, Taipei National University of the Arts
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Section IV

INTRODUCTION

Trans-cultural Chimera & Avant-gardism Rooting

Moderator: Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary
Arts, Taipei National University of the Arts; Director, KAMoFA

13:00-13:45

KEYNOTE SPEECH
The End of Avant-gardes: Awareness of the Identity of

the Otherin Japan
Speaker: Fumihiko SUMITOMO | Curator; Professor, Graduate School of Global Arts,
Tokyo University of the Arts

13:45-15:00

PANEL DISCUSSION

Panelists:

Daw-Ming LEE | Professor Emeritus, Taipei National University of the Arts

Rita Yuan Chien CHANG | Curator; Director, Asian Cultural Council Taiwan Foundation
Chun-Yen WANG | Theater Critic; Assistant Professor, Graduate Program of Teaching
Chinese as a Second Language, National Taiwan University

15:00-15:30

Section V

BREAK

Art Responding to Era and Context

Moderator: Jun-Jieh WANG | Director, Taipei Fine Arts Museum

15:30-16:00

KEYNOTE SPEECH

A Better Tomorrow?: China and Hong Kong in the 1980s
Speaker: Pauline J. YAO | Lead Curator, Visual Art, M+

*As Pauline J. Yao is unable to travel and present in person, a pre-recorded video lecture will be
played on the day of the forum with simultaneous interpretation in Mandarin and English provided.

16:00-17:15

PANEL DISCUSSION

Panelists:

Jen-I LIAO | Director, National Taiwan Museum of Fine Arts

Lung-Zin CHI | Film Scholar; Former Professor, Department of Radio, Television, and
Film, Shih Hsin University

Shih-Fang MA | Radio Presenter; Writer
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Introduction

International Forum

The Wild Eighties:
Dawn of a Transdisciplinary Taiwan

Through colonial modernity, Taiwan entered the picture of
world history. During the Japanese colonial era, the Japanese
Empire developed Taiwan into a base for its southern
expansion. At the end of World War II, Taiwan was returned
to China in accordance with international treaties. But
following the defeat of the KMT by the CCP in China, Chiang
Kai-shek retreated to Taiwan. Ever since, Taiwan has been an
outstanding issue, and an epitome of international history.
Taiwan in the 80s was the setting of geopolitical interactions.
In the 1980s, Japan entered the international market with

a new mode of Asian management and South Korea was
gripped by violent pro-democracy protests, China began a
period of reform and opening up after the end of the Cultural
Revolution, while Singapore was forging its identity after the
founding of the republic. The development of these different
Asian regions was influenced by the international order and
the economic ties between them. However, in terms of form
of government and cultural identity, they followed their own
individual path. While looking back and reflecting on Taiwan
in the 80s, the international forum The Wild Eighties: Dawn

of a Transdisciplinary Taiwan recognizes the need for more
dialogue with our neighbors, in order to better understand the
significance of that period.

To understand Taiwan, one must understand Asia first. Only
by engaging in dialogue with the world can we imagine
Taiwan'’s future. The 1980s: The Dawn of an Interdisciplinary
Taiwan is a research project supported by the Ministry of
Culture’s “Taiwanese Art History Reconstruction Project”. In
order to increase the sharing and discussion of this research
topic on public platforms, the Taipei Fine Arts Museum

is presenting the exhibition and forum The Wild Eighties:



Dawn of a Transdisciplinary Taiwan. The most important part
of reconstructing Taiwanese art history is to affirm one’s
subjectivity in history, and to have a foundation for engaging
in dialogue with and expanding the symbiotic relationship with
others. The research project focuses on the specific historical
period of the 1980s characterized by the profound resonance
between art, culture and social conditions. The artistic and
cultural energy produced by the social and historical conditions
played a huge role in the transdisciplinary collaborations
between artists and practitioners in different fields and
contributed to the overall changes. With “people, events and
places” as well as “key issues” as the two “transdisciplinary”
themes, the exhibition creates a constellation of “an age”.
Transdisciplinarity in a specific environment that is not yet
“schematized” and improvised transdisciplinary experiments
form the main axis of the exhibition. Held in November 2021,
the forum The 1980s: The Dawn of an Interdisciplinary Taiwan
was based on research and mainly showcased the testimonies
of the transdisciplinary participants during those years. The
international forum in 2022, along with the content of the
exhibition, will be an important occasion for us to exchange
and discuss with experts from Asia, with an abundance of
material and narratives as their basis. With five keynote
speeches and four panel discussions, we will explore how the
80s belonged to Asia in the limited valuable time.

"
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Jun-Jieh Wang currently serves as the director of the Taipei Fine Arts Museum and is
a professor in the Department of New Media Art at Taipei National University of the
Arts. He received a master’s degree in art from Berlin University of the Arts. In 1984,
Wang started making videos and became a pioneer of new media art in Taiwan. He
is a recipient of the Hsiung-Shih New Artists Award, Berlin Television Tower Award,
and the Taishin Arts Award for visual arts. He has shown work at major international
exhibitions, including the Gwangju Biennale, Venice Biennale, Taipei Biennial, Asia-
Pacific Triennial of Contemporary Art, European Media Art Festival, and Transmediale
Berlin; and curated the BIAS: International Sound Art Exhibition (TFAM, 2005), Taipei
Biennial: Dirty Yoga (TFAM, 2006), the Taipei Digital Art Festival (2009, 2012, 2013,
2014), and Re-Base: When Experiments Become Attitude (Taiwan Contemporary Culture
Lab, 2018). Wang has also contributed to interdisciplinary digital scenic designs for
productions of Richard Wagner's The Ring of the Nibelungen performed by the Taiwan
Philharmonic in 2006, and Giacomo Puccini's Turandot performed at the Deutsche
Oper am Rhein in 2015 and at the National Kaohsiung Center for the Arts Weiwuying
in 2019. He directed Sin City, which was performed at Songshan Cultural and Creative
Park in 2013, and The Night of Sodom, performed at the TFAM in 2015.
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Chien-Hung Huang was born in Kaohsiung, Taiwan. After studying Chemistry in
Tung-Hai University, he received Jacques Ranciére's supervision at the University

of Paris 8 Vincennes-St. Denis and obtained his PhD degree in 2004. He is currently
a professor and director of Graduate Institute of Trans-disciplinary Arts and, since
2019, the director of Kuandu Museum of Fine Arts, at Taipei National University of
the Arts. His research has focused on film studies, aesthetic theory, contemporary
art thinking, philosophy, and curation. He has worked on the translation of works
by Gilles Deleuze, Jean Baudrillard, and Jacques Ranciére. He is the author of An
Independent Discourse (2010), Looking through Films (2010, edit. & coll. in China), New
Directions: Trans-Plex Weaving Platform Agenda (2011, edit. & coll. with Shigeo Gotd),
Smile of Montage (2013), Trans-fiction: Investigation project of Asia (2017), Fragaments
on Paracolonial (2018). He has collaborated with Yukie Kamiya, Sunjung Kim, and
Carol Yinghua Lu on the curatorial project Discordant Harmony. Other curatorial
practices include Trans-Justice (MOCA, Taipei, 2018), Co/Inspiration in Catastrophes (coll.
with Pan Sheau-shei, 2019), Queering Umwelt (Tao Art Space, 2020), Demo-Art: Culture
Plasticizing Movement n.0 Now (Kuandu Museum of Fine Arts, 2021).

13
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Section I
Methodology and the Times

How to evoke, explore and reflect on certain “times”? It implies going back in
history and talking to those who have witnessed those times. It also points to the
methodology of “reaching beyond” consciousness and relations. In other words, it's
about measuring a society by studying its culture and art.

Moderator:
Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary Arts, Taipei
National University of the Arts; Director, KdMoFA
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KEYNOTE SPEECH
Waves and Echoes: A Process of Re-contemporarization
in Chinese Art Circa 1987 Revisited

Speakers:
LIU Ding | Artist; Curator
Carol Yinghua LU | Art Historian; Director, Beijing Inside-Out Art Museum

15
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Artist and curator Liu Ding is currently based in Beijing. His artworks and curatorial
practice organically connect the historical and contemporary from the perspective

of the history of thought. His portrayals and gaze develop subjective narratives

of Chinese art from multiple perspectives and following multiple threads. Liu has
exhibited his works at the 2018 Busan Biennale, 2018 Yinchuan Biennale, 2015
Istanbul Biennial, 2015 Asia Pacific Triennial of Contemporary Art, 2014 Prospect New
Orleans, 2014 Shanghai Biennale, 2012 Taipei Biennial, 2009 Venice Biennale, 2008
Seoul Mediacity Biennale, and the 2005 Guangzhou Triennial. His works have also
been widely exhibited at art institutions and museums in China and internationally.

Carol Yinghua Lu is an art historian and curator, and currently serves as director of
Beijing's Inside-Out Art Museum. She received her doctoral degree in art history
from the University of Melbourne in Australia in 2020. She served as chief curator
and director at OCAT Shenzhen from 2012 to 2015; guest curator at the Museum of
Modern and Contemporary Art, Bozen / Bolzano in 2013; and China researcher at the
Asia Art Archive from 2005 to 2007. She was co-artistic director of the 9th Gwangju
Biennale and co-curator of the 7th Shenzhen Sculpture Biennale both in 2012; was
one of four recipients of the inaugural ARIAH East Asia Fellowship Program given by
the Association of Research Institutes in Art History in 2017; the winner of the Yishu
Awards for Critical Writing on Contemporary Chinese Art in 2016; and the first visiting
scholar in the Asia-Pacific Fellowship program at the Tate Research Centre in 2013. Lu
has also served as a judge for several important international art awards.

In 2011, Liu Ding began co-curating exhibitions with Carol Yinghua Lu, and since
2013, they have continued to develop their research project Echoes of Socialist Realism,
reevaluating perspectives and methodologies related to the narration of Chinese
contemporary art. In 2022, they were appointed artistic directors for the 2023
Yokohama Triennale.

17
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Abstract

Waves and Echoes: A Process of
Re-contemporarization in Chinese Art Circa
1987 Revisited

In 2020, we curated the exhibition Waves and Echoes: A Process of Re-contemporarization
in Chinese Art Circa 1987 Revisited. This was the fifth exhibition related to a series of
studies called From the Issue of Art to the Issue of Position: Echoes of Socialist Realism,

in which we analyzed contemporary art’s historical narrative and its construction.
For the exhibition, we put forward a theoretical model that looked at history from
the perspective of re-contemporization to understand changes in Chinese art and its
thinking since 1949. Indeed, radical transformations in artistic and literary practices,
which include the molding, regulation, and tampering with form, discourse, and
values in different periods since 1949, are considered a part of the process of the
contemporarization of Chinese art. This kind of historical perspective is perhaps more
suitable for inspecting the art discourses and practices that have always been closely
tied with mainstream ideologies, and even today, this is the historical perspective
that all of our artists are facing in terms of context and premise.

For the exhibition Waves and Echoes, by patiently sorting through the internal

logic of theory and practice present in the 80s context, we had hoped to broaden
understanding of the historical horizon of this era. Placing the 1980s into the long
chain of history, we reconstructed the historical and referential relationships between
this decade and the development of art and literature in the period preceding it—
specifically from 1949 to “the opening of China.” This allowed us to formulate a
relatively comprehensive narrative, thus making the 1980s, and especially the '85
New Wave, become a clearly visible historical phenomenon within a historical context.
Our research both applies a comprehensive consciousness to our understanding of
the 1980s, and also avoids using ideology to make simplistic distinctions between
viewpoints. We used the year 1987 as a foothold to establish complex models, and
then presented diverse states of rupture and continuation in both contemporary and
contemporary mainstream art, thus breaking through constraints imposed by the
contemporary model established in Western (North American) thought circles. We
have continued to include current issues and thinking into our revisiting of the 1980s.
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Section II

The Specialization and Transdisciplinarity of
Modernity

“Modernity” was a decisive factor influencing Taiwan'’s fate, or one could say that
“modernity” was intricately linked to “Taiwan” as an independent label. The 1980s
were a turning point in this century-old conundrum. On the one hand, Taiwan
established an international presence through its economic achievements and
embraced modern life with its explosion of information. On the other hand, it had
to face China after its reform and opening up and think about the continuation of
Chinese culture. While rational management, technocracy, industrial reform and
the knowledge economy all pointed towards specialization, the people made strong
demands for democracy and freedom. Through many unconventional alliances and
concerted actions, they strove to change the real-world environment, constituting
a transdisciplinary force before the age of globalization. The interaction between
specialization and transdisciplinarity would shape Taiwan from the 1990s.

Moderator:
Jun-Jieh WANG | Director, Taipei Fine Arts Museum
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KEYNOTE SPEECH

Art Under the Shadow of the Geo-strategy: On the Art
Scene of the Eighties in Taiwan

Speaker:

Chi-Ming LIN | Distinguished Professor of the Department of Arts and Design and the
Program Director of MA in Critical and Curatorial Studies of
Contemporary Art, National Taipei University of Education
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PANEL DISCUSSION

Panelists:

Edmond WONG | Film Critic; Associate Professor, School of Theatre Arts, Taipei

National University of the Arts

Chen-Hsiang LIU | Photographer; Adjunct Associate Professor, Department of
Theatre Design & Technology, Taipei National University of the Arts

YAO Jui-Chung | Artist; Adjunct Associate Professor, Department of Fine Arts, National

Taiwan Normal University

21
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Chi-Ming Lin received his PhD from the Doctoral Program of Arts and Languages
at France’s School of Advanced Studies in the Social Sciences. He has served as

the director of the National Taiwan Museum of Fine Arts, and now holds the posts
of distinguished professor in the Department of Arts and Design and director of
the English-language master’s degree program in Critical and Curatorial Studies
of Contemporary Art at National Taipei University of Education, and has served as
an adjunct professor at National Taiwan University. He was invited to be a visiting
professor at Paris Diderot University three times. His primary areas of research
include theories of images, aesthetics, and contemporary French thought. He

has also translated the works of many import European philosophers, including
Pierre Bourdieu's Sur la télévision, Michel Hoog's Cézanne “Puissant et Solitaire”, Jean
Baudrillard’s Le systéme des objets, Michel Foucault’s Folie et Déraison: Histoire de la
folie a I'dge classique, Walter Benjamin'’s Ecrits frangais, and Francgois Jullien’s three
works Traité de I'efficacité, De I'essence ou du nu (co-translated), and L'écart et I'entre :
D’une stratégie philosophique, entre pensée chinoise et européenne (co-translated).
Dozens of his writings have been published in Chinese, French, English, and Italian.
His recent writings include the exhibition catalog The Aftermath: The Lift of Martial Law
(2017), Folie et Déraison: Histoire de la folie a I'dge classique—A Reader’s Guide (2016),
exhibition catalog A Contemporary Dialogue with Michelangelo (2013), and Multiple &
Tension: On History of Photography and Photographic Portrait (2013).
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Abstract

Art Under the Shadow of the Geo-strategy:
On the Art Scene of the Eighties in Taiwan

No doubt, the most important event in 1980s Taiwan was the lift of martial law in
1987, which has been interpreted in many ways, but has had its deepest impact on
arts and culture through two longer-term and larger movements: localization and
democratization (Taiwanization).

Following my reading of recent publications and consideration of today’s situation,

I have included viewpoints of Taiwan’s local politics and geostrategic position in

this keynote speech to think about the processes of localization (Taiwanization) and
democratization as a significant backdrop for art development in 1980s Taiwan. I
believe this will provide an understanding that could be different and more related to
today's problematics.

As the American geopolitical strategist Zbigniew Brzezinski, who had a deep impact
on Taiwan policy, once pointed out, the United States’ global hegemonic position is
a historically unprecedented phenomenon, and although it is not located in Eurasia,
the US still maintains dominance there. Brzezinski synthesized the World-Island and
core-periphery doctrines of past geopolitical theory while emphasizing both the
importance of the Rimland and the Hartland of the Eurasian continent. He felt that
because Taiwan was located at the center of the first island chain, the United States
could not acquiesce to the use of military force by China to reunify Taiwan, and under
such circumstances, would intervene. According to Brzezinski, “[The United States’]
official position has been, and should remain, that there is only one China. But how
China seeks reunification can impinge on vital American interests.”’

Japanese political scientist and researcher of Taiwan's post-war political history
Masahiro Wakabayashi also paid attention to the shifting of strategic geopolitical
relations among the US, China, and Taiwan during its period of localization
(Taiwanization) and democratization which began in the 1970s. Dr. Wakabayashi
holds that the US is an informal empire, and having no colonies, its status as such
is based on its bases, leases, and fortifications. Issued after President Nixon’s
visit to China in 1972, the Three Joint Communiqués (Shanghai Communiqué, the
Joint Communiqué on the Establishment of Diplomatic Relations, and August 17th



Communiqué), as well as the Taiwan Relations Act, Six Assurances, and Reagan
Memorandum reflect this shift in relations and, according to Wakabayashi, constitute
the 1972 framework. This enormous change born of geostrategic considerations has
allowed the post-war country of Taiwan to maintain its ambiguous identity, and also
allowed structural changes that have led to democratization and Taiwanization within
its territory.”

Such enormous developmental trends in politics, society, and culture have inevitably
emerged and developed in every art form in parallel or have even overlapped. This is
an important curatorial viewpoint of the Museum'’s The Wild Eighties exhibition.

1. Brzezinski, Zbigniew K. The Grand Chessboard: American Primacy and Its Geostrategic
Imperatives. Basic Books, 2016, p.149

2. The Chinese text is taken from Masahiro Wakabayashi’s The “Republic of China” and the Politics
of Taiwanization: The Changing Identity of Taiwan in Postwar East Asia, Taipei: National Taiwan
University Press, 2016 (second edition), p.134.
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Film scholar, critic, poet, and theater director Edmond Wong was born in 1954 in Hong
Kong. After studying in Taiwan, his writing frequently appeared in the periodicals
Book Review and Bibliography, World Screen, Film Appreciation Journal, The Earth,
Wenhsun, and Ink, as well as in major newspapers. He served as editor-in-chief of
Influence magazine. In the 1980s, he published Taiwan's first film criticism anthology,
participated in film criticism reform, wrote about New Taiwanese Cinema, and signed
the 1987 Taiwan Cinema Manifesto pushing for development of the film industry in
Taiwan. Wong has directed many plays and continuously published in the field of film
studies, including his book on Edward Yang's films, which is considered an important
reference for research on the filmmaker. In 1996, he took over the directorship

of the Chinese Taipei Film Archive to promote the organization's preservation
mission by addressing urgent problems with film restoration and storage. Wong
helped found Taiwan's three major film festivals: the Golden Horse Film Festival,
Taipei Film Festival, and Taiwan International Documentary Film Festival, and in the
2000s, played a key role in establishing the core values for the Taipei Film Festival of
supporting young, independent, and non-mainstream filmmakers, and setting its
signature theme of City in Focus. For many years, Wong has shared his insight and
demonstrated his dedication to film by teaching in colleges and universities, giving
lectures on film, and writing film reviews. He continues to promote film education by
teaching at the Taipei National University of the Arts.
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Born in 1963, the senior generation photographer Chen-Hsiang Liu held his first

solo exhibition when only 20 years old. In 1987, he began photo-documenting the
performing arts and also created production stills for films. Liu’s photographs

have been included in many solo and group exhibitions at home and abroad,
collected by museums, and published in books such as Taiwan Photography Files, In
Between The Moments: Cloud Gate in a Photographer’s Memory, Parking, and With or
Without Great Buddha. He worked in the media industry, and later opened his own
photography studio where he diligently continued his photo-journalistic work, photo-
documentation of the performing arts, and long-term collaboration with performing
arts groups. In 2010, Liu received the Wu San-Lien Awards for Photography. The
judges praised his work for “bearing witness to changes in Taiwanese society and
culture, and successfully capturing the wonderful dynamism in dancers’ movements.”
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Born in Taipei, Taiwan, in 1969, Yao Jui-Chung graduated from the Department of Fine
Arts at Taipei National University of the Arts in 1994. He has exhibited work at the
Venice Biennale, Yokohama Triennale, Asia Pacific Art Biennial, Shanghai Biennale,
Asian Art Biennial, Shenzhen Sculpture Biennale, Seoul Mediacity Biennale, Asia
Triennial Manchester, Biennale of Sydney, Taipei Biennial, Jakarta Biennale, and the
Mediations Biennale Polska, among other important international art exhibitions. He
has been honored with the Taipei New Photographer Award, Hong Kong Multitude
Art Prize, Singapore’s Asia Pacific Breweries Foundation Signature Art Prize, and
Taipei’s Taishin Arts Award. Yao once led the art group Ta-Da-Na Experimental Group,
was the artistic director for Edward Yang's film A Confucian Confusion, and founded
VT Artsalon with friends in 1997. In his extensive works, Yao mainly explores various
absurd circumstances people face. In early pieces, he deployed humor to subvert
orthodoxy and photography installations to present a cold, false, and alienating
reality unique to Taiwan. He also presented the ideological black hole behind
Taiwan’s unique historical position in globalization by organizing photographs of
abandoned structures around Taiwan, which was an extension of his persistent
theme that “the historical destiny of humanity has a certain incurable absurdity.” In
2010, Yao led the Lost Document Society to initiate a microculture movement and
start his photography project Mirage, which called for a reconsideration of disused
space in Taiwan. Later, he explored Taiwanese folk beliefs in his series Incarnation
and Hell Plus, and also promoted the publication of the book series PHOTO-LOGUES.
In 2020, he created his Cynic Republic based on a fictionalized account of history,

and explored national identity and new cold war trends based on the Republic

of China’s parasite-host concept. In the same year, Yao was invited to curate the
exhibition Subzoology: 2020 Taiwan Biennial. He is currently an associate professor in
the Department of Fine Arts at National Taiwan Normal University, and director of VT
Artsalon and Illusion Art Studio.
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Section III
Art Collective and Communal Becoming

“Colonial modernity” was a major challenge faced by various Asian countries before
entering the 20th century. However, there was no concrete discussion frame for

this unique historical phenomenon until the turn of the 21st century. In tracing the
process of decolonization and democratization in East Asia, especially the subjective
awakening in the 1970s and the transition from the Cold War to “globalization” in the
1980s, it's evident that huge efforts were made to make up for the amnesia during
the colonial period. Various oppressions in modern society were also gradually
revealed through novels, paintings, photography, films and social movements during
this period. From the 1970s to the 1980s, a cultural phenomenon emerged in which
art collectives or cultural communities intervened in social structures and actively
discussed social problems.

Moderator:
Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary Arts, Taipei
National University of the Arts; Director, KOMoFA
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KEYNOTE SPEECH

Collectivism and Politics: Interdisciplinarity, Contexts and
ruangrupa in Southeast Asia from the 1970s
Speaker:

SENG Yu Jin | Senior Curator and Deputy Director (Curatorial and Research), National
Gallery Singapore
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PANEL DISCUSSION

Panelists:

LI Ang | Writer

Chih-Fu YANG | Artist; Art Critic

SING Song-Yong | Professor, Department of Filmmaking, and the Graduate Institute
of Trans-disciplinary Arts, Taipei National University of the Arts
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Seng Yu Jin is a senior curator and deputy director (curatorial and research) at
National Gallery Singapore. He was previously a lecturer at LASALLE College of the
Arts in the MA Asian Art Histories and BA Fine Arts programmes, and now lectures

at the National University of Singapore’s Minor in Art History programme, as well

as the Chulalongkorn University's Master of Arts in Curatorial Practice. He obtained
his PhD from the University of Melbourne. Seng’s research interests cover regional
art histories focusing on Southeast Asian art in relation to studies on diaspora,
migration, and cultural transfers. He is currently researching on artistic activities and
its histories, focusing on the history of exhibitions and artist collectives in Southeast
Asia. His most recent co-edited publication is titled, Intersections, Innovations,

Institutions: A Reader in Singapore Modern Art published by the World Scientific in 2022.
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Abstract

Collectivism and Politics: Interdisciplinarity,
Contexts and ruangrupa in Southeast Asia
from the 1970s

Collectivism manifested through art societies and groups was an important

vehicle that drove the emergence and proliferation of collaborative, experimental
participatory and interdisciplinary artistic practices in Southeast Asia. My presentation
examines how collectives have adopted and expanded on interdisciplinary models of
art-making emerging from specific contexts in Southeast Asia starting from student
protest movements in the 1970s. Artist collectives such as the Anak Alam, the United
Artists Front of Thailand (TUAFT), The Artists Village, Kaisahan, and the Gerakan

Seni Rupa Baru (New Art Movement) that emerged across the region in the 1970s
and 1980s created different forms of radical collectivism that were interdisciplinary,
produced art manifestos, and provoked a rethinking of the role of art and artists in
relation to changing social, cultural and political contexts. The term “interdisciplinary”
is unpacked and problematised by tracing the evolving collective-driven practices in
Indonesia advanced by socially-engaged collectives drawing from popular culture,
and new ways of engaging with their publics founded during the fall of Suharto

and the end of the New Order like the Apotik Komik (1997), and Taring Padi (1998).
Founded in the wake of the fall of Suharto in 2000, ruangrupa's concept of the
“lumbung” (communal rice barn in Indonesian) in documenta fifteen provides a case
study to examine a mode for interdisciplinary ways of thinking about and making

art based on an egalitarian model of sharing artistic and economic resources, and
creating open spaces for collaborations and dialogue across disciplines, institutions
and individuals of diverse backgrounds that is different and yet bears affinities with
earlier experimental forms of collectivism in Southeast Asia.

U

37



38

B2k | Panelist

E =
- cp

LI Ang

BAEAN > PEXCABRERERARE > XERYMREHEIRL > BEBXXCARSE - BE
AEBXERNERMRAOIR=ZMREFHZMOEF 120 ©HEKE 21 HLNREEN
ML (FEA) RIERZ— ) MXBHANES » TERESESNRBHIRTREXSERFEH > R
AEBREEERNZENNESUE  SHTENAFRARERTEEHTERIRE - (FRTE
EFREREIGFET > BEEE (BORRKR) - B& GEEMRE) - 2B (HRE|) FFIN -
NER (FRKD (1983) BREE ~H A 8 B~ ~ Indl « FAF AU ~ INREEE
K~ BEEBMRA ; (KE) (1991) 7RERRE & « BX ik » FREZEEIFLAR ; (B
ED/R) (2000) FEBASHRR ; (BER) (1985) TEABIHAR ; (BRI RAE) (2004) 7E1EE
I AR (BEES) (2017) EHAAHAR; (GEBBEAALE) (1997) AAREEHAR > Hoh (¥
AZMER) FEBZA AL > EERESARRAES « TREIBEMAIRE - ARNEZRED
ERL (BERE) (2007) /i (BIREEELMR) 2 (EREMBRMAE) (2016) FE -
2004 FEEEXCEEE RS SR 2MXERLTHE] ;2013 FER = BECBH/NRE;
2016 FEPBASZPRZEXBF LB - PEXE TFHGEE) 102019 FEXRE °



Born in Lukang Township, Li Ang graduated with a degree in philosophy from
Chinese Culture University and then received her master’s degree in drama from

the University of Oregon in the United States. She has taught at Chinese Culture
University for many years. Nobel laureate Kenzaburo Oe once praised Li as “one

of the most important Chinese women writers of the late twentieth and twenty-

first centuries.” In her many literary achievements, Li has often challenged society's
taboos and the traditional standards for literature, deeply explored connections
between sex and power, and in recent decades, has portrayed social developments in
Taiwan. Her works have been favorably reviewed internationally in the New York Times
(USA), Yomiuri Shimbun (Japan), and Le Monde (France). Her novel The Butcher's Wife
(1983) has been published in the United States, United Kingdom, France, Germany,
Japan, the Netherlands, Sweden, Italy, Spain, Catalonia, Poland, and Korea. Her book
The Lost Garden (1991) has been translated into English, French, Japanese, and will
soon be published in Ethiopia. Her Autobiography: A Novel (2000) was published in
Japan, Dark Night (1985) in France, Visible Ghosts (2004) in Germany and Switzerland,
and Sleeping Pan (2017) in Japan. Her collection of short stories Beigang Incense
Burner of Lust (1997) was adapted as a comic book, and also from the same collection,
her story Bloody Sacrifice with Color Make-Up was published in Japan and France. In
Germany, this same story was adapted as a choreographic work which was also
performed in Austria. Recently, Li has written about gourmet food and various food
cultures, including her novel An Erotic Feast for Lovebirds (2007), which will soon be
published in France, and Meet the Count in Venice (2016). In 2004, she was awarded
the Chevalier de I'Ordre des Arts et des Lettres by the French Minister of Culture and
Communication. In 2013, she was awarded the Wu San-Lien Awards for Novels. In
2016, she was awarded an honorary doctorate of literature by National Chung Hsing
University, and the Li Ang Museum of Chung Hsing University was officially opened in
2019.
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Artist, curator, and art critic, Chih-Fu Yang was born in 1960 in Taitung County. In
1985, he graduated from the Division of Western Painting, Department of Fine Arts
at Chinese Culture University. In 1982, he established the Foolish Birds Art Group
with his college classmates, and in 1985 and 1987, joined the Huagang Chinese
Modern Art Society and Taipei Art Group, respectively, actively applying himself to
the creation and development of Taiwanese contemporary art. He later shifted to
work at art magazines, serving as editor-in-chief at Art Monthly magazine from 1989
to 1990, executive editor at The Lion Art Monthly from 1991 to 1993, editor-in-chief

at Art 99 from 1999 to 2000, and editor-in-chief of Writing for The Database about Art
on the Dimension Endowment of Art’s official website in 2011. Yang's art writing and
criticism has an emphasis on society. He also served as the supervisor of Research
and Development and Public Relations at the Dimension Endowment of Art and
participated in the creation of a Taiwanese contemporary art document archive. Later
in his career, Yang took up art making again with abstract oil paintings expressing
subconscious subject matter. His major solo exhibitions include About Toilet Tiles

in 1993, About the Garden in 2009, Dialectic and Illusion of Language—Yang Chih-Fu
Campus Footprints in 2010, On the Way Home in 2017, About Dust in 2019, and From Out
of the Shining Light in 2022. His important curatorial projects include the exhibitions
Art as Environment—A Cultural Action at the Plum Tree Creek for the Taiwan Biennale in
2014 at the National Taiwan Museum of Fine Arts in Taichung, and Reaching 20 at the
Bamboo Curtain Studio in New Taipei City. In addition to being a painter and curator,
Yang enthusiastically promoted art events for the public and art education at schools.
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Sing Song-Yong graduated with a PhD in cinematography from the Institute of
Performing Arts, Université Paris Ouest - Nanterre La Defence, France (today’s
Université Paris Nanterre). He currently serves as a professor in the Graduate
Institute of Trans-disciplinary Arts and the Department of Filmmaking at Taipei
National University of the Arts. Sing is editor-in-chief at Arts Review and serves on

the editorial board of Chung-Wai Literary Monthly. He has served as the director

of the Taiwan Film and Audiovisual Institute, editor-in-chief and chairman of ACT

Art Critique of Taiwan magazine, and a nominator for the Taishin Arts Award. Sing
also curated the exhibitions Synchronic Constellation — Le Moulin Poetry Society and
Its Time: A Cross-Boundary Exhibition, (Not) Just a Historical Document: Hong Kong-
Taiwan Video Art 1980-1990s, Rewind—Video Art in Taiwan 1983-1999, and The Eclipse
of Documentary: The Transdisciplinary Intersection of Images for the Eighth Taiwan
International Documentary Festival. His main areas of research are the aesthetics of
modern and contemporary Chinese-language films, contemporary art and cinema,
and contemporary French film theory and aesthetics. He authored Projecting Tsai
Ming-Liang: Towards Transart Cinema (2014) and served as editor for Thinking with Tsai
Ming-Liang: 13 Faces of Contemporary Chinese Cinema Studies (2021), and The Future of
Time: Memos for 40 Years of Taiwan New Cinema (2022). Sing's current projects include
planning a retrospective exhibition of films by Edward Yang with Museum Director
Jun-Jieh Wang.
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Section IV

Trans-cultural Chimera & Avant-gardism
Rooting

The Asian trans-cultural experience was closely linked with East Asia’s decoupling
from the first island link and making preparations for globalization. In many regions,
society and culture were activated by the rich economic resources, the impact of
political transformation and the thriving consumer society. For example, in visual
arts, a dialogue was started with the media and technology, and interventions in
public spaces were made in the form of performance art. Dance and theatre explored
the body in local contexts, while novelists experimented with metafiction with a
frame narrative. New cinema searched for and tried to reconstruct reality, while pop
culture and sub-culture critiqued and imagined the future. As an extension of the
supply chain of the first island link, East Asia saw a trans-cultural trend in terms of
ideology and consumption. Avant-garde was no longer a purely conceptual debate,
but was rooted in local happenings and their impact.

Moderator:
Chien-Hung HUANG | Director, Graduate Institute of Trans-disciplinary Arts, Taipei
National University of the Arts; Director, KdIMoFA
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KEYNOTE SPEECH

The End of Avant-gardes: Awareness of the Identity of
the Other in Japan
Speaker:

Fumihiko SUMITOMO | Curator; Professor, Graduate School of Global Arts, Tokyo
University of the Arts
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PANEL DISCUSSION

Panelists:

Daw-Ming LEE | Professor Emeritus, Taipei National University of the Arts

Rita Yuan Chien CHANG | Curator; Director, Asian Cultural Council Taiwan Foundation

Chun-Yen WANG | Theater Critic; Assistant Professor, Graduate Program of Teaching
Chinese as a Second Language, National Taiwan University
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Fumihiko Sumitomo is a curator and professor at the Graduate School of Global

Arts of Tokyo University of the Arts and was director of Arts Maebashi from 2013 to
2021, where he curated Listening: Resonant Worlds (2020), The Ecology of Expression -
Remaking Our Relations with the World (2019) and Foodscape: We Are What We Eat (2016).
He curated Demarcation: Akira Takayama / Meiro Koizumi ( Maison Hermés Le Forum,
2015), and co-curated Aichi Triennale 2013, Media City Seoul 2010, and Beautiful New
World: Contemporary Visual Culture from Japan (798 Dashanzi Art District /| Guangdong
Museum of Art, 2007). As a senior curator at Museum of Contemporary Art, Tokyo
(MOT), he curated the exhibition Tadashi Kawamata: Walkway (2008). He also curated
the exhibitions Art Meets Media: Adventure in Perception (2005) and Possible Futures:
Japanese Postwar Art and Technology (2005) at NTT InterCommunication Center (ICC) in
Tokyo. He is co-editor of From Postwar to Postmodern, Art in Japan 1945-1989: Primary
Documents (Museum of Modern Art New York / Duke University Press, 2012) and a
founding member of Arts Initiative Tokyo (AIT).
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Abstract

The End of Avant-gardes: Awareness of the
Identity of the Other in Japan

The concept of "avant-gardes," which is often used in writings of modern art history,
has been favored in Japan to formulate a history similar to the Western art history.
While it certainly includes important artists, this historical formation emphasizes

the autonomy of art and excludes the background of art, such as social changes,
traditional culture, and trans-disciplinary practices. Despite being part of Asia, Japan's
desire to identify with the West has led it to exclude hybridity and locality from its
history writing.

The 1980s was a time of post avant-gardes and economic prosperity for Japan.
Generally speaking, Japanese art tends to be characterized by a lack of political and
social awareness, which is often attributed to the economically oriented and frivolous
culture of this period. However, the political conflicts stemming from the demand for
rights of the 60s and 70s worldwide were superficially settled, and neoliberalism was
gaining strength in this period. If we see the reality of Japan, the 1980s was an era
that experienced clashes and negotiations over internationalization and still holded
strong memories of imperialism. While exhibitions of Japanese art were organized
overseas to promote its global presence, there was also a sense of unconsciousness
among the masses who wished to forget the imperialist past. On the other hand,
there was a reaffirmation of local culture and a practice of bringing art closer to the
masses and their daily life in contrast to the elitist class culture of the West. The rise
of the middle class also led to the boom of subcultures rather than high art. As a
result, this presentation will point out that phenomenon rather than sophisticated
high art, and discover subjects that were suppressed and marginalized through the
subversive power of mass miscellany and grotesqueness, a characteristic that could
be seen as a correction of inequality.

As well-known examples of such subcultures, I will first introduce Yellow Magic
Orchestra, an electronic music group, as a form of post-colonial appearance in
popular culture, and Hayao Miyazaki, who depicted the world from the perspective
of peoples and nature oppressed by authoritarian power. Then, as artists who were
active in the 1980s, I will discuss Yasumasa Morimura, Tadashi Kawamata, and Min
Tanaka. We find strategies to subvert discriminatory attitudes toward gender and



ethnicity, and art projects that emphasize the uncertainty and continuity of events
that cannot be grasped by reason alone, through the deep observation of the body
and everyday life. In contrast to the values created by modern art, which emphasized
subjectivity, media and representation, a tendency toward awareness of the identity
of others rather than the self was emerging through a method that pluralized values
by focusing on identity, process, and scale. By connecting different media and people,
extending their fields to public space and nature, and empowering the critique and
participation of non-professionals, their activities can be said to have been intended
to change the traditional hierarchies between genres, subjects, gender, and classes.
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Renowned Taiwanese film filmmaker and film scholar Daw-Ming Lee authored
the books Historical Dictionary of Taiwan Cinema (2013) and Documentary: History,
Aesthetics, Production, Ethics (2013) and has made many contributions to scholarly
books published in the English, Chinese, and Japanese languages.

In his more than twenty-year career as a filmmaker, Lee has produced and directed
hundreds of fiction and documentary films and television episodes. His cinematic
works have won awards in national and international festivals, including the

Tokyo Film Festival, Cannes Film Festival, and Golden Horse Awards. He won the
Outstanding Contribution Award at the 2022 Taiwan International Documentary
Festival.

Lee was invited by the Academy of Film of Hong Kong Baptist University to be a
visiting professor and its director of the MFA Programme in Film, Television and
Digital Media in 2018. This was shortly after he retired with the title professor
emeritus from his post as chair of the Department of Filmmaking at Taipei National
University, where he had taught for eighteen years and helped establish the Graduate
Institute of Arts and Technology (now Department of New Media), Graduate Institute
of Filmmaking (now Department of Filmmaking) and Department of Animation.
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Senior curator and art critic Rita Chang graduated from the History Department

of National Taiwan University in 1980 and received her master’s degree in art
history from the University of Kansas in 1982. She assumed the positions of chief

in the Exhibition Department and convener for the Research Group at the Taipei
Fine Arts Museum and chief executive at Dimension Endowment of Art in 1986 and
held these positions for some years. Chang also has taught at Tamkang University,
Chinese Culture University, and Japan’s Reitaku University. Chang is currently the
director of the ACC Taiwan Foundation and for many years has been a professional
fundraiser for grant and other art programs, encouraged interdisciplinary dialogue,
and advanced international cultural exchanges and understanding and cooperation
between different fields. After 1992, she lived in New York and Tokyo and observed
the art environments in these two large metropolitan cities, which had a key influence
on her curatorial viewpoint. She has curated many exhibitions focusing on modern
and contemporary art, including the 1988 exhibition China-Paris: Seven Chinese
Painters Who Studied in France, 1918-1960, held at the Taipei Fine Arts Museum; the
1997 Lord of the Rim: In Herself / For Herself at the Hsin Chuang City Culture Center;
1998 Treasure Map, Nest-Cave, De-Gardening, Regeneration—Land Ethic Environment
Project at Fubon Art Foundation; 2000 Basalaigul: Zero-in at the Taipei Fine Arts
Museum; 2000 Very Fun Park—An Urban Project in East Taipei; 2007 Dai Art Festival;
and 2010 Time Unfrozen—From Liu Kuo-Sung to New Media Art at the Taipei Fine Arts
Museum.
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Born in Taipei, Taiwan, Chun-yen Wang resides in Taichung City. He received his
bachelor's degree from the Department of Chinese Literature at National Taiwan
University, master’s degree from the Department of Drama and Theater at National
Taiwan University, and doctorate from Department of Performing and Media Arts

at Cornell University. He is currently an assistant professor in the NTU Graduate
Program of Teaching Chinese as a Second Language, where he teaches culture
related classes, and offers classes in comparative literature, interdisciplinary
humanities, and contemporary Taiwanese language, modernity, Chinese-language
theater, and cultural criticism. He has also taught in the Graduate Institute of Taiwan
Literature and Transnational Cultural Studies at National Chung Hsing University
and in the Department of Taiwan Culture, Languages, and Literature at National
Taiwan Normal University. His research has been awarded the S-An Aesthetics
Award, The Modern Literature Research Paper Award from the Council for Cultural
Affairs, National Science and Technology Council Elite Study Abroad Program
Scholarship, The Institute for Comparative Modernity at Cornell University, Fulbright
Graduate Study Award, and an Academia Sinica Doctoral Dissertation Grant. His
research interests include critical theory, performance studies, Taiwanese theater,
and aesthetics in translation. He authored Translating China: Identity Politics in Stan
Lai's “Xiangsheng” Plays and Against the “Representation of Translation” Hugh K. S.

Lee's “Fong-Ping Tetralogy”. His writings have been published in Taiwan: A Radical
Quarterly in Social Studies, Chung Wai Literary Quarterly, Journal of Taipei Fine Arts
Museum, and Inter-Asia Cultural Studies. In recent years, Wang has focused on global
transdisciplinary Chinese language performances. He has also published criticism on
the NCAF Reviewing Performing Arts Taiwan website (https://pareviews.ncafroc.org.
tw/). In 2021 and 2022, he served as a nominator for the Taishin Arts Awards.
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Section V
Art Responding to Era and Context

In the 1980s, many Asian artists started creating conceptual works after the
democratization process began. During this period, their politically oppressed spirit
and body became restless and active. Guided by the radicality and rationality of

the new-found freedoms, artists responded to the unique historical moment and
political climate. Genre movies used metaphors to portray and mock the shaping

of the new commercial society and the crisis of the old society and morals. Faced
with the labour conditions in the new special economic zones and the new high-rise
communities in the redevelopment zones, artists raised “humanitarian” concerns,
which became an important theme in this period. The “future” showed all kinds of
promises and possibilities at this moment, whether it's “Tomorrow Will be Better” or
“For Tomorrow'’s Sake"”. The speed and actions of the 80s had a name, and the name
was “Future”.

Moderator:
Jun-Jieh WANG | Director, Taipei Fine Arts Museum
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KEYNOTE SPEECH

A Better Tomorrow?: China and Hong Kong in the 1980s

Speaker:
Pauline J. YAO | Lead Curator, Visual Art, M+
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PANEL DISCUSSION

Panelists:

Jen-ILIAO | Director, National Taiwan Museum of Fine Arts

Lung-Zin CHI | Film Scholar; Former Professor, Department of Radio, Television, and
Film, Shih Hsin University

Shih-Fang MA | Radio Presenter; Writer
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Pauline J. Yao is currently lead curator of visual art at M+. She has held curatorial
positions at the Asian Art Museum of San Francisco and worked as an independent
curator and writer in Beijing for six years, during which time she helped co-found
the storefront art space Arrow Factory. Since joining M+ in 2012, Yao has played

a leading role in building the museum'’s holdings of visual art by overseeing and
acquiring works from around Asia and beyond. She is currently responsible for

all acquisitions, public programmes and research pertaining to Visual Art at M+,
including the sub-area of Ink Art, and oversees curatorial-led museum publications.
Her previous exhibitions include In Search of Southeast Asia through the M+ Collections
(with Shirley Surya, 2018) and Five Artists: Sites Encountered (2019), both mounted at
the M+ Pavilion. For the 2021 M+ grand opening she organized Antony Gormley: Asian
Field and led the curatorial team for Individuals, Networks, Expressions, the inaugural
collection-based presentation of visual art at M+ featuring over 150 artworks from
nearly 70 artists. Yao is a regular contributor to Artforum International and her
writings on contemporary Asian art have appeared in numerous catalogues, online
publications, and edited volumes.
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Abstract

A Better Tomorrow?: China and Hong Kong in
the 1980s

The decade of the 1980s was a heady period across Asia. In Mainland China citizens
witnessed the first WHAM! concert, visits by Elton John, Andy Warhol and Yves

Saint Laurent, the birth of the Fifth Generation filmmakers and the ‘85 New Wave
Movement, and the opening of KFC’s first outpost in Beijing. In Hong Kong, the
decade saw the dawn of mass transit (MTR), the rise of Cantopop, the popularization
of the Sony Walkman, the establishment of independent art spaces, and mass
departures due to the announcement of the handover in 1997.

It was a decade defined by sharp contrasts: idealism and despair, panicky gloom and
giddy excitement, inward soul searching and mindless escapism. But these tensions
also gave way to new creative alignments and approaches to artmaking. In mainland
China the shift to a “reform and opening-up” policy in the late 1970s brought years
of social and cultural isolation to an end, ushering in a new generation of artists

and intellectuals eager to find alternatives to the socialist status quo. Awash in
anxiety over the city’'s looming handover to China, artists in Hong Kong embarked
on a period of intense soul searching and experimentation that would forge new
paths outside the then-dominant trend of modern ink painting. In both locales, edgy
avant-garde art sat side by side with glossy popular entertainment as marketization
and consumerism steadily took hold. Such crossovers of “high” and “low”, art and
commerce—the hallmark of postmodernism and the prevailing logic of the 1980s—
had lasting impacts in these locales that can still be seen in contemporary art of
today.

Taking its title from A Better Tomorrow, the legendary Hong Kong film by John Woo
starring Chow Yun Fat released in Hong Kong in 1986 (known to Chinese audiences
as HifEARE ), this paper seeks to trace the evolution of these historic tensions and
crossovers in the context of mainland China and Hong Kong. Special attention will be
given to the formation of non-conformist or avant-garde art practices and how these
were situated in relationship to mainstream culture, and if they can be viewed as
forms of resistance. To what degree were these two trends working in opposition or
in support of one another? What did it mean to be “avant-garde” vs “modern” at this
time and how does this correlate to conceptualizations of the future? For artists and



intellectuals in 1980s mainland China and Hong Kong, their plight mirrors that of the
characters in A Better Tomorrow—engaged in a struggle against the dehumanization
of 20th century life, on a quest for cultural identification and trying to reclaim their
own space amidst a society filled with contradictions and uncertainties. Their efforts,
whether we deem them alternative or not, ultimately changed the landscape of the

artworld.
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Jen-I Liao received his PhD in aesthetics from the Université Paris Nanterre, has
taught at the Graduate Institute of Museum Studies of Taiwan National University of
the Arts, and is the former director of the Centre Culturel de Taiwan a Paris, Council
for Cultural Affairs, Executive Yuan, Taiwan. Currently, Liao serves as the director of
the National Taiwan Museum of Fine Arts in Taichung. His research interests include
aesthetics, art theory, arts administration, cultural policy, museum studies, and arts
organization management. With Liu Pi-Hsu, he curated the exhibitions Adventures of
Colors, Forms and Poetics: Chen Yin-Hui's 90 Years Artist Journey at the National Taiwan
Museum of Fine Arts in 2021, and Truth as White: A Retrospective Exhibition of Chu
Wei-Bor at Liang Gallery in 2020. Liao's publications include Theory and Practice of
Art Museum (2020), Taiwan Fine Arts Series 36: Liao Shiou-Ping (2018), Contemporary
Practice of Aesthetic Perspective: Art Criticism and Curatorial Discourse (2017), and The
World Interlaced by Reality and Illusion: Chu Wei-Bor (2015).
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Lung-Zin Chi received his undergraduate and master’s degrees in film from the
Université de la Sorbonne Nouvelle. For many years, he taught in the Department
of Radio, Television and Film at Shih Hsin University and served as department

head and dean from 2002 to 2008. More recently, Chi has taught in China at various
schools in Wenzhou and Beijing. His main areas of research are the semiotics of film,
film production, new media production, and the film industry. He has worked as a
film director, in film and advertising production, as a planner for the Taipei Golden
Horse Film Festival, and served as a judge for the Golden Horse Awards and Golden
Bell Awards. Film shorts that he has directed have won numerous awards, including
his Cine-Reminiscence, which won a Runner-Up Jury Award at the 3rd Babelgum
Online Film Festival in 2010; and his Living Shadow, which qualified for the 2010
VIDEOFORMES Festival held in Clermont-Ferrand, France, as well as for the Third
China Mobile Film Festival held in 2009 in Shenzhen, China. Prize-winning short films
that he has produced include Intoxicant, 2008; Magabahai, 2009; With You, Anytime is
a Good Time for Tea, 2019; and All Things Spring from Good Water, 2022. Chi's paper
Huallywood Film Education in the Internet Era won the first prize in the Huallywood
Scientific Research Society Achievement Awards. His important writings include

Film Analysis in the Digital Age, 2015; Cinema Semiotics From Classical to Digital, 2013;
Semiology of Film, 2013; and Thoughts on Film, 1987. He has served as the chief editor
of Long Take Magazine.
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Shih-Fang Ma is a radio presenter, writer, and television program host. He began
his DJ career at the age of 18 and has been deeply involved in popular music for
over thirty years. He has won six Broadcast Golden Bell Awards, including three Best
Popular Music Program Award and three Best DJ Awards.

During his college years at National Taiwan University, Ma initiated the 700 Best
Albums of Taiwanese Pop Music project, which evolved into an important document of
local musical history. In 1995, he served as editor for Forever Songs: 20 Year Memorial
Album of Modern Folk Songs/College Songs; in 1998, co-wrote with four friends Taipei
100; in 2004, co-translated Lennon Remembers: The 1970 Rolling Stone Interview by Jann
S. Wenner; in 2006, published his collection of essays Subterranean Homesick Blues,
which was nominated for a Golden Tripod Award and won the Best Book of the Year
Award from the United Daily News; in 2009, compiled and edited 200 Best Albums of
Taiwanese Pop Music, 1975-2005; in 2010, published his collection of essays My Back
Pages; in 2014, published the two collections of essays Song Things and Lend Me

Your Ears, which won the China Times Kaijuan Good Book Award; in 2015, served as
editor for Map of 40 Years of Campus Folk Songs; and in 2019, served as editor and co-
translator for the boxed book set Bob Dylan: The Lyrics 1961-2012.

In 2015, Ma hosted the music program I Hear on the Chinese digital media platform
Vistopia. In 2017, he co-hosted the public television program Yesterday Once More
with Tao Chuang-Cheng, which won the Golden Bell Award for Best Variety Program.
In 2019, he hosted the television program Music 4 Hope, which was nominated for the
Golden Bell Award for Best Host in a Variety Program. Since 2011, Ma has taught the
class Arts and Cultural Development and Popular Music Culture at National Taiwan
University of Science and Technology, and also taught History of Rock and Roll for the
IMPACT program at Taipei National University of the Arts.
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